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Programme 

Edison Denisov 1929-1996: Chor al Varie (trombone and 

piano) 

Neil March b.1963: Diversions (solo piano) 

Michael Parsons b.1938: 3 pieces for Alto Trombone  

Olivier Messiaen 1908-1992: Prelude no.1 – La Colombe (solo 

piano) 

Camille Saint-Saëns 1835-1921: Cavatine Op.144 (trombone 

and piano) 



Short break 

Improvisation: Moving-Thinking Body (solo trombone and 

solo dancer) 

György Kurtág b.1926: Perpetuum Mobile from Jatekok Bk.1 

(solo piano) 

Ernst Krenek 1900-1991: 5 Short Pieces for Trombone and 

Piano Op.198 

---------------------------------------------------------------------- 

NOTES 

Choral Varie (1967) for trombone and piano, by Russian composer Edison 

Denisov starts with the choral which involves intervals of 7ths, 12ths and their 

inversions. Essentially a calm piece with contrasting pointillistic duets amidst 

the lyrical solo trombone lines. The expressive use of quarter tones is 

particularly effective in the slow accompanied choral three quarters of the way 

through this 12 tone-ish piece. Denisov was a remarkable, innovative 

composer and patriarch of the Russian musical avant-garde. 

Diversions (2009), by British composer Neil March opens with a short main 

theme which repeats numerous times throughout the piece and is altered on 

every occasion of its appearance. In the sense that it deploys relatively brief 

periods of contrasting material, it is the earliest indication of March’s more 

recent tendency to link separate musical ideas he calls ‘soundbites’ through 

short but clearly identifiable transitions. 

Three Pieces for Alto Trombone (2004), by English composer Michael Parsons 

was written for Alan Tomlinson. The first piece Talea is in six short sections and 

uses rhythmic motifs to articulate a systematic permutation of 5 pitches. The 

second piece consists of four lines of fast semiquavers with irregular accents 

and is another version of the same permutational method. The third piece is 

more expansive and develops melodic shapes from sequences of adjacent 4ths 



and 5ths. It exploits the full sonority of the instrument including pedal notes 

and notes made available by the use of the Bb extension, thereby descending 

into the lower tenor trombone range. Parsons is one of the founding members 

of the Scratch Orchestra and is not only an important composer but also a 

writer, critic and director of workshops and concerts of experimental and 

minimalistic/systematic music in Britain. 

Prelude no.1 ‘La Colombe’ (The Dove) (1926), by French composer Olivier 

Messiaen is based on Messiaen’s second mode (octatonic scale: C C# D# E F# G 

A B) of ‘limited transposition’ which he suggests evokes bright colours such as 

orange veined with violet.  

Cavatine (1915), by French composer Camille Saint-Saens is a romantic piece in 

simple ternary (ABA) form. It displays the trombone’s lyrical side and highlights 

Saint-Saen’s use of rhythmic interplay between the trombone and the piano. 

The opening arpeggiated motive is developed throughout and the song-like 

middle section leads to the reprise but with a more dramatic ending. The 

dedicatee for this piece was George W Stewart, a former bass trombonist with 

the Boston Symphony Orchestra from 1881-1891. 

Moving-Thinking Body is an improvisation for solo trombone and solo dancer. 

It presents an example of semi-structured improvisation where at times the 

dancer becomes the score for the trombonist and at other times the 

trombonist becomes the stimulus for movement choices. The aim is to 

complement and echo rather than to represent either the sound or the 

movement.  

In Perpetuum Mobile the only compositional materials György Kurtág uses are 

glissandi. This piece offers a superb example of the interplay between body 

movement and piano. The piece is constructed of three almost identical 

passages and a coda. By using different nuances and durations the piece 

becomes consistent and musically interesting. Putting this piece into practice 

requires careful listening and control of the body as a whole. In this piece 

Kurtag is asking the performer to bring their bodies to the centre of the 

musical experience. 

Ernst Krenek’s 5 Short Pieces for Trombone and Piano (1967) demonstrates 

various extended techniques. Like John Cage, Krenek asks for the trombone to 



be dismantled and the piano strings to be plucked, hit and stroked. Krenek was 

a prolific composer whose music encompassed many 20th century musical 

styles. It was unfortunate that, in an attempt to ridicule his work, examples of 

his music were featured in the Nazi exhibition of ‘Degenerate Art’ in Germany 

in 1938, the year he moved to America. 

-------------------------------------------------------- 

 

 

BIOGRAPHIES 

ALAN TOMLINSON was born in Manchester and studied in Leeds. Since leaving 

Music College he has worked professionally in most areas of music. From the 

late 1970s he has been active on the European improvised music scene 

appearing in concerts and broadcasts all over Europe, in the USA and also in 

Russia. Alan was a long standing member of Barry Guy’s London Jazz 

Composers Orchestra. Some of his recent solo gigs include several John Cage 

concerts performing his Solo for Sliding Trombone; improvising whilst standing 

in a sewerage outlet in North Yorkshire; from the helicopter deck on a lightship 

in Harwich and playing a glass trombone made by the artist Kate Williams (visit 

kateneon.tumblr.com to see and hear a 3 minute recording). Alan works with 

his own improvised music trio, also with the artist Christian Marclay and 

Romanian poet Virgil Mihaiu. He also plays bass trombone in Willy Garnett’s 

band and as a member of Sounds Positive and the New London Wind Ensemble 

has given many first performances of pieces written for him. He has always 

enjoyed teaching and currently teaches brass for Islington Borough. 

“Tomlinson, a performer of uncanny precision on an imprecise instrument, and 

equipped with apparently unlimited sound effects played brilliantly” (John 

Fordham, The Guardian) 

“Tomlinson stormed away with the whole show” (The Wire) 

 



MARILYN WYERS was born in Manchester and studied piano and dance at 

Lancaster University, Oxford University and St. Petersburg State Conservatory, 

Russia. Her teachers included Helen Krizos, John Shirley, Bryan Kelly and Elena 

Nikolivna Nikolskaya. She has given recitals in many major venues in the UK, 

including the Liverpool Philharmonic Hall, the Royal Festival Hall and 

internationally in the Versailles Theatre in Beirut, Caddebostan Cultural Centre, 

Istanbul, Turkey and Cairo Opera House, Egypt. 

Over the past ten years Marilyn has developed a particular interest in the 

application of dance/movement to her work as a pianist and piano teacher. In 

this field she has created innovative work connected with the use of somatic 

principles to the rehearsal and practising of established and contemporary 

repertoire. A strong advocate of contemporary music and dance Marilyn has 

been the recipient of new piano/dance works written by composers from the 

UK and Malaysia and has presented her work at international conferences, 

such as the Composer, Choreographer and Performer Collaboration 

Conference: Sound, Music and the Moving-Thinking Body at Senate House, 

London in 2012 and the Performance Studies Network International 

Conference: AHRC Research Centre for Musical performance as Creative 

Practice at the University of Cambridge in 2013. Marilyn is currently working 

toward her PhD at Goldsmiths in ‘Pianists’ Experience of Links between Body 

Movement Imagery and Piano Practice’ under the supervision of Dr. Jill 

Halstead and Dr. John Jessel.  


